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COPIES OF THE HOLY SHROUD 

 

LUIGI FOSSATI S.D.B. 

 

 

Introduction  

Many aspects of Shroud history can be better understood by a study of the copies made in 

past centuries. Such a study can reveal precious information little known or insufficiently 

considered by modern researchers, justly concerned with the Object itself. The list of copies 

presented here is by no means complete, because of the difficulty at present to locate some of 

the examples. Even less complete is the gallery of illustrations, due to the difficulties of 

reproduction. Limiting our research to copies in natural size or of particular historical/artistic 

interest, we do not include the almost incalculable numbers of small-format copies, executed 

in every conceivable technic. 

 

This review is in three parts: Part I lists in chronological order the copies which carry a date 

upon them. Those which are not dated are listed in Part II in alphabetical order of the 

localities in which they are conserved. The information acquired in studying the copies can 

help to clarify particular aspects of the history of the Holy Shroud, and Part III gives a brief 

synthesis of that new knowledge. 

 
NOTE 1: The first patient initiator of this research was Don Domenico Leone, Delegate in Spain of the Cultores 

Sanctae Sindonis. His book, El Santo Sudario en Espana (published in 1952 and re-edited in 1959), which lists 

the numerous copies of the Shroud existing in Spain and Portugal, is of high documentary value. I am indebted 

to him for nearly half of the copies mentioned here, as he was the first to describe them. 

 

NOTE 2: A list of copies was made at the beginning of this century, by F. de Mély; but his list is not confined to 

"true copies" of the Shroudðthere are specific characteristics which a copy must have to be classified thusðbut 

includes also the names of many other localities which boast of having sepulchral relics (shrouds, sudarii, 

bands). He also lists the shrouds of Cadouin, Cahors, Compiègne, Besançon, etc. These copies are not included 

here, nor are those very numerous others found in France which carry only the frontal imprint and therefore do 

not qualify as "true copies". A publication by Carles, Histoire du Saint Suaire de N.S.J.C. ... , Paris 1875, was 
much more accurate; a source which de Mély certainly consulted. 

 

The Besançon copy was destroyed in 1794 by order of the French Convention, after a formal examination which 

ascertained its manual origin. For an idea of this shroud, one could consult Vignon, Le Linceul du Christ, Paris 

1902, and also the painting by Chifflet in De linteis sepulchralibus Christi Servatoris crisis historica, 

Antverpiae 1624 (also mentioned by Vignon). This is very significant in view of the tradition which had been 

formed concerning the two relics, both authenticated with an explanation which is as bold as it is ingenuous: 

 

Sindon Taurinensis refert corpus Christi/ cruentum, et recens de Cruce depositum; / Sudarium vero 

Bisontinum exhibit illud/ idem iam lotum ac perunctum, et in/ sepolchro compositum. 

 
(The Shroud of Turin held the bloody body of Christ, just taken down from the cross; then the sudarium of 

Besançon shows him already washed and anointed, and composed in the tomb.) 
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PART I* 

COPIES WITH THE DATE INDICATED ON THE CLOTH 

In Chronological Order 

 

 

1516 - Lierre, Belgium; St. Gommaire Church 

 

This copy, attributed to Albrecht Dürer, measures 1.47m x 0.33m (one-third of the Original). 

It carries the date, a Latin inscription in the center and an inscription in the Old Nuremberg 

dialect along the lower border. 
THIERY: Une copie du Suaire de Turin, Louvain, s.d. 

FOSSATI: La Santa Sindone, Turin 1961, pp 224-225. 

LEYSEN: "Le St. Drap de Turin à la lumiere des visions d'Anne Catherine Emmerick", Sindon #23, April 1976. 

 

Four groups of red stains are clearly shown on this copy. The artist assumed they were 

bloodstains but they are, instead, burn holes. On the Shroud, these burn holes merge with the 

burns from the Chambéry fire (1532) but after an attentive examination, Tonelli found that 

they have different characteristics from those of the Chambéry fire, and, as evidenced by this 

copy of 1516, are anterior to it. In Part III we will speak again of this detail. 
TONELLI: "Verso l'ostensione della Sindone; Incendi.. . provvidenziali", Rivista dei Giovani, Aug. 1933 pp 

475-478. 

 

1568 - Guadalupe, Archdiocese of Toledo, Province of Caceres Measure: 4.40m x lm 

 

Inscription: (along upper border) A LA RIQVESTA DEL SIGNOR FRACESCO DE 

YVARRA QVESTA PICTVRA ESTATA FACTA AL PIEV PRESO DEL PRECIOSO 

(along lower border) RELIQVIARIO QVE RIPOSSA NELLA SANCTA CAPPELA DIL 

CASTELLO DI CHIABERI ET ESTATA DISTESA DISSOPRA DI IVNIO 

 

The date, 1568, is written at each end. 

 

This relic-copy is offered to the kisses of the faithful in some liturgical commemorations. 
LEONE: El Santo Sudario en Espana, Barcelona 1959, pp 47-56. (At the request of Signor Francesco Ibarra this 

picture was made as closely as possible to the precious relic which reposes in the Holy Chapel of the Castle of 

Chambéry and was laid upon it in June 1568.) 

 

1568 - Navarrete, Diocese of Calahorra-Calzada-Logroño, Prov. of Logroño 

Measure: 4.54m x 0.93m 

Inscription: (upper border) A LA RIQVESTA DEL SIGNOR DIEGO GONZALE QVESTA 

PICTVRA ESTATA FACTA AL PIV PRESSO DEL PRECIOSO (lower border) 

RELIQVIARIO QVE RIPOSA NELLA SACTA CAPPELLA NEL CASTELLO DI 

CHIABERI ET ESTATA DISTESA DISOPRA DI IVNIO 

 

 

* While we read the measurements of each copy, it is helpful to remember that the Shroud measures 4.36m x 

1.10m counting the side-strip, which is approx. 8cm wide. [Ed.] 
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The date, 1568, is written at each end. 

 

This copy is publicly venerated on Easter Sunday and may be kissed by the faithful. 
LEONE: Op. cit. 

 

1571 - Alcoy, Archdiocese of Valencia, Prov. of Alicante 

Measure: 4.38m x 0.93m 

 

Inscription: (along upper border) CECI EST LE VRAY PROVTRAYCT DV SAINT 

SVAYRE REPOSANT (lower border) EN LA SCINCTE (sic) CHAPPELLE DV 

CASTEAV DE CHAMBERI Å 1571 

 

The date, 1571, figures again at each end. 

 

On the back of the reliquary in which this copy has been kept since early in the XVIIth 

century, an inscription relates that "This Holy Relic of the Shroud of Christ was presented to 

Don Juan of Austria by Pope Pius V in 1571 ..." explaining then how the copy came to Spain. 

A document in the Municipal Archives gives a bit more detail, saying that this was one of 

two copies commissioned by Pius V; that when Don Juan went to Rome for the Pope's 

blessing before leaving for Lepanto, Pius V gave him this shroud. In 1574, he sent the shroud 

to the Holy Sepulchre Convent in Alcoy. 
LEONE: Op. cit., pp. 63-76. 

 

There are features common to the copies of Guadalupe, Navarrete and Alcoy; and this 

observation suggests a common origin. Besides the arrangement of the inscriptions, there are 

other common details: 

 

1. Even though they were painted after 1532, they do not show the signs of the Chambéry fire 

(burns, patches). 

2. However, the signs of a previous fire are shown, just as they appear on the Lierre copy of 

1516, where they mistakenly represent bloodstains. 

3. In these three copies, the frontal imprint lies at the viewer's right, the dorsal image at his 

left. Later it became the custom, still followed today, to present the dorsal imprint at the right, 

the frontal at the left; we do not know the explanation for this. 

4. A very important detail is the written declaration on the Guadalupe and Navarrete copies 

that they had been laid out upon the Original, a custom which has continued through the 

centuries. 

 

It will be noticed that the Alcoy inscription is in French, while the other two are in Italian. 

 

1620 - Lisbon; private property by right of inheritance. 

Measure: Leone gives measure as approximately the size of the Original. 

 

Inscription: CAVATO DAL ORIGINALE IN TVRINO L'ANNO 1620 There are no 

documents concerning the provenience of this copy. Oral tradition relates that it was brought 

from Rome by an ancestor of the family, a friar (um frade crúzio), about 1634. 
LEONE: op. cit. 
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                                    Fig. 1: Lierre, 1516                                        Fig. 2: Alcoy, 1571: Gift of  

              Pius V to Don Juan before  

                                                                                                            the Battle of Lepanto. 
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                                    Fig. 3: Lisbon, 1620                                         Fig. 4: Moncalieri, 1634 
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               Fig. 5: Rome, 1643: Decorated with                            Fig. 6: Fabriano, 1646                                    

  the Savoy Knot. 
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        Fig. 7: Naples, 1652             Fig. 8: Cuneo, 1653 

 


