Therelationship of the Eastern Mandylion
with the Western Veronica

The tradition of the imprinting of Christ’s facetora linen cloth is better known in
the West from the legend of Veronica and her clsttmetimes called the Vernicle).
This story too is apocryphal (it is not in the calal Gospels) and late (the story of the
imprinting of Christ’s face onto the cloth for a man on his way to Calvary dates from
the thirteenth century). By way of introductionetimcorrect interpretation of the name
Veronica as “vera icona” is surprisingly widespreatthe name Veronica is in fact
nothing more than the Latin transcription of thee€k nameBepevikn, a dialectical
form derived frombepevikn, i.e. “the bearer of victory”.

It has been argued that the story of Veronica ardcloth is a development of the
Abgar legend This, however, is a misinterpretation of the evice. The stories are
radically different. Veronica was a woman whom 3esacountered on the way to
Calvary, wiped his face and saw that an image ®fdce had been imprinted onto the
cloth (hence these images often, but by no meavesyal show the crown of thorns and
bloodstains) while Abgar was a man, a king, who never met se€hrist imprinted
his face onto a cloth just before the passion {ghso even if the Gethsemane version is
accepted). In depictions of the Veronica it is adtnalways Veronica herself who is
holding the cloth, whereas Abgar is rarely showiding the Mandylion. There are

numerous depictions of the Image of Edessa helayupo angels, one on either side of
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the cloth; a well-known Veronica that is also heid by two angels, just like the
Mandylion, is the Face of Christ by Albert Duhrdgting from 1513. In the end, we
could argue that all that the two images have mroon is a possible desire to explain
the existence of a piece of linen cloth with angeaf Christ imprinted thereon.

It is also true that the two images were often asedl in both literature and art. The
nineteenth-century Mandylion at the Romanian skétée Prodromos on Mount Athos
shows the face of Christ with the crown of thomi#hough no bloodstains. A fifteenth-
century Spanish manuscript of the Life of St Aledescribes the image in Edessa as

follows:

estava la ymagen de Nuestro Sefior Jhesu Christesggieha Veronica
there was the image of Our Lord Jesus Christ cétled/eronica

MS Parisinus BN francai2810 (1% c.), f. 230, also states that the Lord sent the
Veronica to King Abgar. Confusing the two imageswRver, is not equivalent to one
developing from the other. The Abgar legend andit&ge of Edessa survived in the
West, albeit in a limited way, at the same timeles Veronica story was growing in
popularity, while Veronica, although accepted asamt in the Orthodox Church, is
never related to the Mandylion. The fact that imsoversions of the Veronica legend
she is portrayed as a princess of Edkssa further example of the confusion between
the two, but does not show that the western vefisamhits roots in the eastern.

As for art, the vast majority of pictorial depiat® of the Mandylion are to be found
in churches, whereas the majority of Veronicaspaiatings, nowadays in art galleries.
As for the literature, there is surprisingly muchne written in the west concerning the
Mandylion than there is about the Veronica; schplbooks are surprisingly scarce in
this field, and one of the few devoted specificatiythe Veronica seems to have been

written with the sole purpose of provocafion

4 Cf. L. C. Casartelli, “The Origin of the ChurchBélessa”’The Dublin Review04 (1889), 348.
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embarrassing — a love story of sorts; action mofrech center to backstage, and a straightforward
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Just as with the possible presence of blood orntlage of Edessa discussed above
(the alternative origin of the Image during the atirgg of blood in Gethsemane, the
relationship of the Image to the passion and bwhabud of Christ), Veronica’s cloth,
when it does contain bloodstains, is related tottte®logical and devotional aspect of
the blood of Christ. Blood is mentioned around foundred times in the Old Testament
and a hundred in the New. This would appear to wntlte concept with great
importance, and yet over half the mentions in the Testament and over a quarter in
the New are related to death by violence, and se ladsolutely nothing to do with
devotion or salvatich

This said, at the same time blood is equated wighn Genesis 9:4-6 and Leviticus
17:11, and the expression “blood of Christ” becayeonymous with the sacrifice on
the cross, to such an extent that it is often €hdstians are saved by or through the
blood of Christ. In the Apocalypse, the saints wimgir robes white in the blood of the
Lamb (7:14). The act of communion, with or withdransubstantiation, is centred on
the body and blood of Christ. Devotion to the bladdChrist has been present in the
church from the first century; Veronica’s clothrims a significant part of this devotion.
It is related not to any metaphorical significant¢he blood of Christ, but rather for the
believer it contained the actual, real, physicabbl of Christ shed during the passion.

The Veronica is much more directly linked to blabdn the Image of Edessa ever
was, despite the alternative version in some temtsthe only version in others linking
the origins of the Mandylion to the sweating ofdddan Gethsemane. This is so to such
an extent that in th€ura Sanitatis Tiberjimost probably dating from the early seventh
century, Veronica the woman is identified with tHaemorrhoissa, the woman with an
issue of blood who was cured by Jesus (cf. MattBe0-22, Mark 5:25-34 and Luke
8:43-48). The Veronica is rarely depicted in ches;Himited mainly to works of art in

galleries, whereas the Image is found almost ekalysin iconographic patterns in

account about a sick king, a famous healer andaengsss travelling between Syria and Palestine turne
into an erotic reverie”. Further on in the book&},2ve are told that Christ and Veronica hold tapkin
like a couple walking their child. The book alsontains obvious errors; the etymology of Veronica is
once again given as “vera icon” (8), and the “menddsic) is confused with the Synaxarion (57). A
more reasonable account of Veronica and the clathbe found in Emanuela Fogliaditii,Volto di
Cristo (Milan: Jaca Book, 2011), 163-189. For the origimd adlevelopment of the legend see Rémi
Gounelle, “Les Origines Littéraires de la Légen@eMEronique et de la Sainte Face: Cara Sanitatis
Tiberii et la Vindicta Salvatori§ in Sacre Impronte e Oggetti “Non Fatti da Mano d’Uomatlle
Religioni: Atti del Convegno Internazionale, Torird8-20 maggio 2010edited by Adele Monaci
Castagno (Alessandria: Edizioni dell’Orso, 201B81-251.
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D. Coogan (Oxford: Oxford University Press, 19983; “In the Bible, therefore, blood normally points
to the undergoing of death rather than to the seled life”.



churches. Pilgrims flocked to Rome to see the Vileeoand were granted indulgences
for their pain$, while the Image stood for power and protectiod #ok us back to the
prototype, the actual face of Christ. There aregeworded pilgrimages to see the Image
(the few times it is mentioned by western visittmronstantinople it forms part of long
lists of relics, and these visits could hardly tessified as pilgrimages).

In conclusion, therefore, it would seem that th&aitke of the Veronica and Abgar
legends are too different for one to have develdpech the other. To reinforce this
point, the Abgar legend continued to be known im test to the same limited extent
even after the full development of the Veronicastés stated above, all that the two
icons have in common is the attempt to justify ¢éixestence of an image of Christ on
cloth, sometimes with bloodstains, whose originldanly be explained by resorting to

the miraculous.

" Cf. Fogliadini, |l Volto, 189, where it said that the Veronica has an ¢taento fortemente emotivo,
estetico appunto, che accompagnera la pur straoididevozione che caratterizzera in Occidente non
solo il Volto di Cristo ‘della Veronica’, ma anclygiello dei diversi Santi Volti, di origine oriengalche
seppero esercitare sul mondo latino una viva atinaz.



