THE VEIL OF VERONICA:
FACT OR FICTION?

€2009 John | annone

"Your Face, O Lord, will I still seek; hide not your Face
fromne."

Psal m 27: 8-9
| nt roducti on:

In Churches around the world we find an early practice
formalized nmuch later in the Mdieval period called the
Stations of the Cross (14 of them which depict visually
various incidents during the passion and death of Jesus
until His entonbnent. The Church dedicates the Sixth
Station to Veronica Wping The Face of Jesus. The | egend
says that Jesus, as a reward to Veronica for wping the
sweat and blood from Hs face with her veil, left Hs
inmprint mraculously on the |inen.

Is this an actual event or just a pious story? And what do
we know of this Veil on which Jesus is believed to have
left H s imge?

W will divide this question into tw parts.

In the first part we wll discuss whether there is any
historical or traditional basis for the Legend of Veronica.

In the second part we wll examne two clains. One claimis
that the Veronica is, today, in Rone. The second claimis
that the Veronica is in the town of Mnoppello, Italy in a
Capuchin Mnastery approximately 150 mles East of Rone
since the early 17'" century.

PART | :

Is There An Hi storical or Traditional Basis for The Core
Legend?

The Veronica Veil 1is often confused with the Sudarium
Christi. However, the Veronica Veil is an imaged cloth that
all egedly touched Jesus during H's walk to Golgotha while
He was still alive. The Sudarium on the other hand, is the

Face Cloth wapped around Hi's head from Hs death on the
Cross to His entonbnent when it was folded and put to one
side. The Sudarium does NOI' have an imge - only
bl oodstai ns and serum as well as pollen.



Veroni ca: Vera lcona (True Inage - Latin) or Ei kon (G eek)

The Story of Veronica's Veil is not found in the New
Testanment. It appears in early Christian history. This was
not the real nane of the woman alleged to have w ped Jesus'
face, but rather a nanme ascribed to her. The nanme given was
Veronica from the Latin Vera (true) and Icona (inage) or
Greek Eikon. Her nanme was Bernice in the Geek literature.
Later legend, which we wll examne shortly, says that
Veroni ca brought the Veil to Rone where the Veil cured the
Enperor Tiberius from an unknown malady. In addition, she
is said to have given the veil to Pope Cenent - the 4th
Pope.

However, other historical texts take the Veronica in a
different direction, as we shall see. Veroni ca was al so
identified with the woman with the henorrhage who touched
the hem of Jesus' garnent and was healed (Mark 5:29) of a
12 year problem of bleeding. Jesus stopped and asked who
touched Hm He stated that power (dunamn in Geek) went
out from Hm and healed her. The New Testanent story is
worth repeating here:

“And a great crow followed H m and pressed around
Hm And a woman who had had a henorrhage for twelve
years, and had had a great deal of treatnment from
various doctors and had spent all that she had and had
not been benefited at all but had actually grown
wor se, had heard about Jesus. And she cane up in the
crowd behind H m and touched H's robe, for she said,
‘“if | can only touch H's clothes, | shall get well.’
The henorrhage stopped at once and she felt in her
body that she was cured. Jesus instantly perceived
that healing power had passed from H m and He turned
around in the crowd and said, ‘Wwo touched ny
clothes?” H's disciples said to Hm ‘you see the
crowd pressing around you and yet you ask, Who touched
me?’” But He still |ooked around to see the person who
had done it. The woman, know ng what had happened to
her, canme forward frightened and trenbling and threw
herself down at His feet and told H m the whole truth.
And He said to her, ‘ny daughter, it is your faith
that has cured you. Go in peace and be free from your
di sease.’’

Mark 5: 24-34. See also Matthew 9: 18-26; Luke 8:40-56

This woman heal ed by Jesus cane to be identified in early
Christian history as Veronica.



Early Sources of the Evol ving Legend:

The Veronica Veil, as indicated above, does NOI appear in
t he New Testanent, although the story of the woman with the
henmorrhage DOES appear when she touches the hem of Jesus'
garnment and is cured. She is later identified as Veronica.

EUSEBI US (Church Hi storian circa 325 A D.)

Eusebi us of Caesarea, who wote the H story of the Church
during the reign of the Enperor Constantine, does NOT
mention Veronica or the Veil, but does talk of the woman
with the henorrhage. (Eusebius: Ecclesiastical Hi story:
V11-18, 325 A D.) nentioned in Mutthew, Mark and Luke. At
this time, the wonman i s not naned by Eusebi us.

ACTS OF PI LATE (ACTA PI LATI).

It was not |long before a nanme was given to this woman in a
work called the Acts of Pilate - an apocryphal witing al so
called the GCospel of N codenus - around 380 A D In this
work, mention is made for the first time (that we know of)
of the name of Veronica. She is naned and associated wth
the woman heal ed of the henorrhage by Jesus. No nention is
made of the Veil or Legend yet. However, it should be noted
that, since the term Veronica neans Vera lcona or True
|l mage, it is possible that the Legend was known earlier but
not reiterated in this work.

Further, the Acts of Pilate dating from approxi mtely 380
A.D. are considered by historians to be a work which grew
over the centuries allegedly from the records Pilate kept
at the Praetorium at the Fortress Antonia when he was
Governor. He, however, was not the author. The text,
according to scholars, contains nmultiple parts which are
"uneven in style and would seem to be by different hands."
The ol dest section called the Report of Pilate To The
Enmperor C audius, added as an Appendix, my have been
conposed in the late 2nd century (or earlier).

The Acts of Pilate, Chapter VII state:
"And a certain wonman naned Bernice (Veronica in the

Latin) crying out from afar off said: ‘I had an issue
of blood and touched the hem of H's garnent and the
flowng of nmy blood was stayed which | had twelve
years.'"

Now, for the first time in our known literature we see the
wonman with the issue of blood in the New Testanent, and
menti oned i n Eusebi us, given the nane Veronica.

Justin Martyr - 160 A D.



Justin, an early Church Father, who wote The First and
Second Apol ogy (Apol ogy here neans defense of the faith) in
Chapter 35 nentions the Acts of Pilate around 160 A D. in
two letters which he wote to the Roman Enperor Pius and
the Roman Governor Urbicus. Al three of these nen Iived
between 138 and 161 A D. In his letter he indicates that:

"And that these things did happen, you can ascertain
fromthe Acts of Pontius Pilate."

Wiile no nention is made of Veronica or her veil in
Justin’s letters, it is possible that this early version to
which Justin refers mght have been circulating and
i ncluded sone information about the Veronica Legend since
the Acts of Pilate was known to Justin as well as to Roman
aut horities.

Tertul li an:

Tertullian, an early Church Father, also nentions the Acts
of Pilate toward the end of the Second Century but does not
mention Veronica. Likew se, Epiphanius refers to an Acta
Pilati in 376 A.D. but the extant G eek texts show evidence
of later editing. Noted scholar Joannes Quasten in his
Patrol ogy believes that it is likely this |egend was known
at an earlier date.

St. lIrenaeus of Lyon:

St. Irenaeus of Lyon, a Bishop living in what is now
France, was one of the great theologians of the second
century. Fr. Heinrich Pfeiffer, a world renowned schol ar of
early Christian art, makes an interesting statenent:

"St. Irenaeus of Lyon (130-200) recounts in his work
“Agai nst Heresies’ that the followers of the Egyptian
Ghostic heretic Carpocrates (2nd century), possessed
and venerated images of Christ '...sonme are painted
i mges, others nmade of other materials and are nade
according to the nodel executed by Pontius Pilate
"during the tinme in which Jesus was anong nen.'"

Francesco Barbesino, Cristianita n. 311 (2002)
The Holy Face of Manoppello

It is possible that even in the tine of Pilate (when
Veronica would have lived) the imge referred to as “the
nodel ” could have been the Veronica which Pilate or his
soldiers possibly saw. They could refer to the Veronica
Veil since soldiers were present when Veronica w ped Jesus’
face and woul d have reported this to Pilate.

Wil e nodern historians say that the Acts of Pilate around
380 A.D. was a later, conplete edition, it is very possible



that the Veronica Legend was contained in the earlier, |ess
devel oped work around 163 A. D. which continued to evolve to
the fourth century - nmaking the legend much earlier in
Church history.

The Avengi ng of the Savi our:

In the late 7th Century (680 A.D.) nention is nmade of the
name of Veronica and, for the first time, the Legend of the
inprinted cloth which healed the Enperor Tiberius 1is
outlined. The work is also referred to in the Cura
Sanitatis Tiberii - The Cure of the Enperor Tiberius and
identifies Veronica as the woman with the issue of blood as
well as nentioning the inprinted cloth. (Matthew, Mark and
Luke).

In the Avengi ng of the Saviour we read:

"..and another woman nanmed Veronica, who suffered
twelve years from an issue of blood, and cane up to
H m behind and touched the fringe of H's garnent, was
heal ed. "

Later in the text we read:

"Then they made a search about the face or portrait of
Jesus, how they mght find it. And they found a wonman
named Veronica who had it."

"Then they made a search with great diligence to seek
the portrait of the Lord; and the found a woman naned
Veronica who had the portrait of the Lord. Then the
Enperor Tiberius said to Velosianus: How hast thou
it?”

The story goes on to say that:

"Vel osi anus spread out the cloth of gold on which the
portrait of the Lord had been inprinted. The Enperor
Tiberius saw it...and his flesh was cleansed ...and
all the blind, the lepers, the lame, the dunb, the
deaf and those possessed by various diseases, who
were there present, were healed and cured and
cl eansed. "

From all this we see that the Cospels talk of the wonman
wth the issue of blood. Eusebius nentions her again in
325. The Acts of Pilate around 380 gives her the nane
Veronica (true image) and the Avenging of the Saviour (680
A.D.) identifies her as Veronica who had the inprinted
cloth with Jesus' face.

Egeria - a 4'" Century Christian Pilgrim



Egeria, a woman from Gaul who traveled to the Holy Land in
the 4th century (approximately 381-384 A . D.), recalls in
her legendary Diary how she joined Christians from al
parts of the Roman world wal king westward on Holy Thursday
from the Garden of Gethsemane to the Church of the Holy
Sepul cher wher e t hey cel ebrated Jesus' deat h and
resurrection. W don't know if they were aware of or
honored this aspect of the passion (Veil of Veronica), but
t hey may have been aware. As one witer noted:

"It is...inpossible to say with confidence what Egeria
did NOT describe, since we now have only a fraction of
what she wote."

Over the years the route of pilgrim processions - beginning
at the ruins of the Fortress Antonia (the Praetorium where
Jesus was scourged) and ending at the church of the Holy
Sepul cher was accepted as the way that Jesus went to his
death. Today the procession w nds through the crowded areas
of Jerusalems Ad City.

Pilgrinse contributed to European devel opnent of the
Stations. Returning from the Holy Land, they brought oil
from | anps that burned around Jesus' tonb as well as soi
and relics fromthe holy places. They al so brought nenories
of the liturgies, devotions and shrines they experienced.
Model shrines were built in imtation around Europe. Since
the Veronica was added to the Stations at this tinme, it is
possi bl e that they brought this custom and infornmation back
fromthe Holy Land. In the 1500's villages all over Europe
started creating "replicas" of the way of the cross wth
smal|l shrines commenorating the places along the route in
Jerusal em

Sonetinmes European artists created works depicting scenes
of Jesus' journey to Calvary. The faithful installed these
scul ptures or paintings at intervals along a procession
route, inside the parish church or outdoors. Performng the
devotion neant walking the entire route, stopping to pray
at each Station

The Moslem conquest of Palestine in the 7th century
contributed to the building of replicas of the holy places
in Europe, as Christians, finding access to the holy places
more difficult, sought places of pilgrinmage nearer hone.

cf: www. comruni ti yof hopei nc. org

The | nportance of Legends:



While the Veronica Veil is considered a |legend transmtted
down through tinme, it does not inply that it is not true
We sinply do not know all of the information on which these
earlier legends were based. They are |ike pieces of the

puzzle that are mssing to us but likely known in the
ancient world. W nust renenber that I|egends - often
enbellished with time - likely have a kernel of truth from

witten or oral tradition.

Hi storian Steven Runci man, author of "Sone Renmarks on the
| rage of Edessa" (Canbridge Historical Journal 111, No. 3,
1931), a highly respected scholar, once said that:

"H storians should not be so nuch victinse to their
skepticismas to dismss a |legend as fal se unl ess they
can suggest how it was that the fal se | egend arose."”

There is often a kernel of truth which may be enbellished
wth time but this does not invalidate the tradition on
which the story was based. Wien dealing with early sources
we need to keep in mnd that earlier witers (of the first

few centuries) likely had access to information from both
literature and oral tradition which may easily have
di sappear ed | ater. G eat wor ks and smal | er ones
(manuscripts, legal docunents, letters, etc.) go through

many dangers i ncl udi ng:

1. Being hidden, lost and never found in the desert sands.
Consi der that the Nag Hammadi Library of Ghostic Literature
and the Dead Sea Scrolls were found in nodern tines and
give great insight into the early Jewsh and Christian
faith.

2. Being suppressed by authorities in disagreenent wth
various groups or hidden by those fearing persecution.

3. Being destroyed - by accident or on purpose. The tragic
burning of the fanmous Library of Alexandria in Egypt was a
great loss of early source material. This Library, built by
the successor of Alexander the Geat in 283 B.C was
destroyed in 48 B.C. by fire, blanmed by sone as started
deliberately by Caesar. Oten in history, authorities
(civil or church) sonmetinmes had book-burnings to destroy
unwanted literature that did not agree wth their thinking.
They say that history is often witten by the victorious
who efface the unwanted material of the past.

4. Suffering disintegration and deterioration due to age
and climate if not properly stored.

5. Being stolen. Mny manuscripts are kept in private
archives by Collectors, etc.



It is safe to assune that this |egend which appears |ater
in time was based on a valid tradition alluded to by
Eusebius, The Acts of Pilate, The Avenging of the Saviour
and carried into Medieval tradition as a Station of the
Cross. W know that nmany religions treasure oral traditions
passed down by their | eaders and shanmans.

The Journey of the Veronica Veil:

Hi storically, Professor Heinrich Pfeiffer, Professor of
Early Christian Art at the Pontifical Gegorian University
in Rome, traces the novenent of the Veil from Jerusalem to
Ephesus with the Apostle John and then to Camulia (Kanulia)
in Cappadocia in eastern Turkey, (near Edessa). Wile
Pfeiffer does not explain how the Veil was in the hands of
the Apostle John, this is still possible. Peter and John
were the first to see the Shroud in the tonb. Peter went to
Rone and we know that the Shroud went to Edessa in Turkey
and not with him to Rone. The Sudarium or Face d oth,
remai ned in Jerusalem until 614 A D. John went to Turkey -
Ephesus — and the Veil may have been with him working its
way to Canulia near Edessa. However, we do not have clear
proof of the involvenent of the Apostle John.

The Veil In Camulia (Kanulia) in Ancient Turkey:

We do know that it was in Canulia, a city near Edessa (hone
of the Shroud) in weastern Turkey. A later Byzantine
Hi storian, Cedronos, witing during the reign of Enperor
Al exi os Commenos (1081-1118), noted that the Veronica noved
from Canulia to Constantinople - the seat of the Byzantine
Enmpire - by order of the then Enperor Justin Il around 574
A D It was referred to as an "achei ropoi etos" or imge not
made from human hands, a title also ascribed to the Holy
Shr oud.

Veil In Constantinople:

In Constantinopl e, the 1mge of Camulia becane a
"palladium"™ that is, the protective image of the capita
guaranteeing protection to the city and victory to the
i nperial arny.

"It is said that the relic was received wth
ent husiasm in Constantinople and was raised up during
the battle of Constantina in Africa in 581 and also
at the battle of the Arzaman River in 586 and that it
was present in many other battles. The Enperor Eraclio
(575-641) on his departure for a mlitary canpaign in
Persia, held in his hand a standard on which was
carved the Image of Camulia. Later, in 626 during the
attack on Constantinople by the Avars, the holy inmage



was displayed on the walls of the city in order to
defend it."

Francesco Barbesino, Christianita n.311 (2002) The
Holy Face of WManoppell o

Wiile the battle standard may not have been the origina
Veil, it was Ilikely mde as a copy of the Veil in
Const ant i nopl e.

Professor Pfeiffer points out in an article "The Holy Face:
From Jerusalem to Rone," three other references referring
to the Veronica related to Constantinopl e:

"Theofilatto Sinobcatta in a praise-poetry witten to
celebrate the victory of the Byzantine troops in the
battl e near the river Arzanon (586) obtained thanks to
the presence of the Inage, described it: ‘not painted,
not woven, but made with divine art.’"

"Gorgio Piside defined it as: "a prototype witten by

God. "
"Theof ane (758-818), even after the disappearance from
Constantinople declared that: 'no human hand could

have drawn this Image, but only the creative and
everything-formng Wrd produced the shape of this
di vi ne- human figure.’"

(see also: H Pfeiffer, “But the *Veronica” is in
Manoppel | 0 30 Days Magazi ne, No. 5, May 2000, pp 78-
79.)

The Patriarch Germanus | Sends The Veronica To Rone:
Bar besi no rel ates that:

"One day the image disappeared never to be seen again
in Constantinople...In the Vita of Cermano |,
Patriarch of Constantinople (715-730) it is narrated
that he saved the Acheropite by throwing it into the
sea. Mraculously the imge reached the shore of GCstia
where it was pulled from the water and brought to
Ronme. Despite the |egendary aspect of the narration,
there are other docunments which seem to confirm the
substance of what happened, nanely the sending of the
relic to Rone."

Pfeiffer places the date of this transfer between the first
and second reign of Justinian Il (679-711) between 695-705.

Bar besi no notes that:

"The sane information, stripped of its |egendary
characteristics, is furnished by the Byzantine
chronicler Gorgio Mnaco in his Chroni kon published



in 842. In this docunent it states that Saint Gernmano
|, patriarch of Constantinople...exiled by the Enperor

Leo Il lsaurico (717-741) for his firm opposition to
the lconoclasts, carried the relic with himinto exile
and later sent it to Rone to Pope St. Gegory Il (715-

731). These facts are related also in sone Geek
codices of the Vatican dating from the 11th century,
copies of a docunent which is judged to be not nore
than 130 years renoved fromthe events narrated.”

It appears, however, that the Veronica was received a few
years earlier by Pope John VII in 708 A D.

The Second Council of N cea (787 A.D.):

It wasn’t until 787 A.D. that the Second Council of Nicea,
as nentioned earlier, ruled in favor of the veneration of
icons. Until that time, the Veil was considered to be in
danger in Constantinople fromthe Iconoclasts who wanted to
destroy inmages.

The Council decl ar ed:

"One can and one nust be free to use inmages of our
Lord and God, in npsaics, paintings, etc."

Pope John VII Receives The Veronica in Rone:

Later history <confirms that, during the Iconoclastic
debates in the 8th century when Icons were threatened with
destruction, the Veronica was sent to Rone in 708 A.D. by
the Byzantine Patriarch Germanus for tenporary safe-keeping
but remained there with the fall of the Byzantine Enpire

The assunption is nmade by later witers that the Veronica
Veil was present in the dd St. Peter's (built by
Constantine the Great circa 325) in the papacy of John VII

(705-708). Pope John VII had a Chapel (or Oratory) called
the Oratory of St. Mary of the Veronica built and the Pope
had placed the precious relic received from Constantinople
in this Chapel during his reign.

Pope Stephen |1

In 753, the Lonbard King Aistulfo besieged the city of
Ronme. When this happened, a procession was recorded wth
Pope Stephen |1 carrying an "Achieropsita®™ - that is, an
icon on which a veil was placed. It was known at the tine
as the Holy Face of the Sancta Sanctorum Chapel in the
Pope's Lateran Palace - likely, according to Pfeiffer, the
Holy Face now in Mnoppello. It is thought that the Vei

was hidden after its arrival in Ronme, perhaps attached, as
noted by Bianchi, on top of the icon <called the
“Acheropsita” in the Sancta Sanctorum of the Lateran and



t hen, under Innocent |11 (1198-1216), taken off and renoved
to Saint Peter’s with the name Veroni ca.

Pilgrims in Rome in 1199 A . D. Mention Veronica:

Recording of Veronica's presence in Rone is attested to in
1199 A .D. when two pilgrins, Gerald de Barri (Graldus
Canbrensis) and Gervase of Tilbury made two accounts at
different times of a visit to Ronme which nade direct
reference to the existence of the Veronica Veil. In 1211,
Gervase of Tilbury called it:

"Est ergo Veronica pictura Domni vera."

"The Veronica is, therefore, a true picture of the
Lord."
Gervase of Tilbry: Qia Inperialia (iii 25)
From the 12th Century until 1608 the Veronica was kept in
the Vatican Basilica as it was a popular destination of

pilgrinms. In 1297 by order of Pope Boniface VIII, the inmage
was brought to St. Peters. In 1456 its veneration was
est abl i shed by Pope Innocenzo |1l who called it "Veronica."

Veronica Veil as a "Mrabilia Urbis":

In the Holy Year 1300 the Veil was publicly displayed and
becanme one of "Mrabilia Ubis" (wonders of Cty) for

pilgrins. Dante Alighieri nentions the Veronica in The
Divine Conmedy - Paradiso, Canto XXXI (verses 103-111) -
"the people comng to Rone to see the Veil." During the

fourteenth century it becanme a central icon in the Wstern
Church - in the words of Art Curator Neil Macgregor:

"From the 14th century on, wherever the Roman Church
went, the Veronica would go with it."

The Veil |s Taken from The Vati can:

Then, during a rebuilding of St. Peter's Basilica between
1506- 1626, at one point involving M chel angel o who desi gned
the Donme, Professor Pfeiffer says the Veil was stolen from
the Vatican and brought, eventually, to WMnoppello. The
claimis made that in 1506 during construction of the new
St. Peter's Basilica, as recorded in the Capucine
Provincial Archive - a nysterious stranger brought the Veil
to Manoppello and gave it to a gentleman of the place, Dr.
G acono Antoni o Leonelli.

The precious veil was kept in the Leonelli famly for over
a century. Then, in 1608, it was included in the nuptial
gifts for Maria Leonelli for 400 scudi (an old Italian unit



of currency), but the gift was never delivered. In 1608
Maria's husband, Pancrazio Petrucci stole it from his
father-in-law s hone. Later, in order to have her husband
released from prison in Chieti, she sold the veil to Dr.
Donato Antonio De Fabritis who placed it in a Wal nut Franme
adorned with Silver and gold between two pieces of glass
and presented it to the Capuchins in 1638 as recorded
bet ween 1640 and 1646 by Padre Donato da Bonba who wote a
"Rel atione H storica" (H storical Report).

The Veil Stolen From Ronme In 1606 or 1608:

We note that historical research found that in 1608 during
St. Peter's restoration under Paul V' s papacy (1605-1621)
the Chapel where Veronica's veil had been kept was
denol i shed. Pfeiffer thinks it likely that on this occasion
(the denolishing of the old chapel) the veil was stolen and
brought to the Capuchin Mnks at Mnoppello. However, it
may have been in 1606 as we w il see shortly.

In the Relatione Hi storica of Padre Donato it states:

“Taking the scissors Father Cenente hinself cut away
all the hanging threads and cleaning the nobst sacred
image well of dust, noths and other filth, made it in
the end just as it is now The above-nentioned
Donat’ Antoni o, eager to enjoy the sacred inmage wth
greater devotion, had it stretched in a wooden frane
with glass on both sides, enbellished with little
frames and wal nut work by one of our Capuchin nonks
named Brother Remgio da Rapino (not trusting other
| ay masters)”.

It is noteworthy that in 1618, the Vatican archivist
G acono Gimaldi nmade a precise list of the objects held in
the Add Saint Peter's. On his list was the reliquary
containing Veronicas' veil. He wites that the reliquary's
crystal glass was "broken". Pfeifer notes that the veil in
Manoppell o has, on its bottom edge, a snall piece of broken
gl ass.

(See Antonil Gaspari: Has Veronica's Veil Been Found?
www. cat hol i c-forum conj.
PART 2:

s the True Veronica In Rone or Manoppell o0?

Pfeiffer announced recently, after years of research, that
he believes that the true Veronica is not in Rone but
rather in the Capuchin Mnastery of the Sacred Face in
Manoppel l o, Italy which lies approximately 150 mles to the
east of Ronme on a nountain top near the Adriatic Sea. The
Sanctuary of the Holy face was built between 1617 and 1638.



He made this announcenent after years of study. But why
does he believe the Veil is not in Rome, but rather at the
Santuario del Volto Santo (Sanctuary of the Holy Face) in
Manoppel | 0?

The case against its presence in Rone:

The case against the Veil’'s presence in Ronme after 1608
stens from sone information that Pfeiffer and others have
not ed:

1. The Veronica that was kept in St. Peter’s Basilica in
Rone no | onger shows any inmage. Lorenzo Bianchi notes that:

“The few scholars of the past who were able to see it
cl ose up, such as DeWaal and Wlpert .saw only a few
brown stains. The people who have been able to observe
it recently (including Pope John Paul 11) found no
trace of the inmage.”

2. Pope Paul V (1617) ordered that no reproductions of the
Veronica in the 1600's (after the cloth was allegedly
stolen in 1608) were to be nmade unless by a "Canon of St

Peter's." Pfeiffer believes the Pope made this statenent
because the Veil was stolen. They had no reason to give
this order if they were in possession of the Veil in Rone.

3. The eyes on the reproductions of the cloth BEFORE the
theft were OPEN. AFTER the theft, the eyes on reproductions
of the Veronica are CLOSED. The original Veil showed the
eyes open since Jesus was alive at the tinme Veronica w ped
H s face.

4. Pope Urban VIII (1623-1644) not only prohibited
reproductions of Veronica's veil but also ordered al
existing copies to be destroyed. Pfeiffer believes that
these orders by Pontiffs of no duplication and destruction
of reproductions indicates that the Vatican no |onger
possessed the original.

5. As noted by Lorenzo Bianchi in his article “The Veil of
Manoppel | 0" :

“The cloth currently in Ronme is not transparent, while
the 1350 reliquary that contained the Veronica in
Rone, kept in the treasury of the Vatican Basilica,
consisting of two panes of rock crystal, was evidently
intended for an object that could be viewed from both
sides. This reliquary, square in shape and of a size
conpatible with the veil of Mnoppello than which it
is slightly larger (but we have seen that the veil was
trimmed) was replaced by another in the nid 16'
century (now lost), itself replaced by the current
one. A docunent testifies to the solem installation



of the new relic, that is, as one assunes, by a
forgery — on 21 March 1606, in a niche cut into the
pillar of the done called ‘of the Veronica.'”

The Vatican cloth in Ronme is only on view one tine per year
- the Sunday before Palm Sunday - for a very brief tine
froma balcony high up in St. Peter's. People do not see an
i mage. Renowned artist |Isabel Piczek once relayed to ne
that she had the honor of viewng the (purported) veil in
Rome as a young girl and clainmed she saw no inmage, only
sone stains. Other scholars noted above confirmed this sane
t hi ng.

Further, the Vatican wll allow no study of its possession
Vatican custodians have steadfastly refused all requests
for any phot ographs to be taken.

It is interesting to note that Pope Benedict XVl visited
Manoppel l o Sept. 1, 2006 recently after taking his office
and prayed before the Image. Sone interpret this as a
possi bl e concern by the Holy Father that the true inmage may
not in Rone but rather in Mnoppello. This is, however,
conj ecture.

Descri bing the Veil:

The description of the Veil at Mnoppello is that it is 6.7
x 9.5 inches (17.5 x 24 cm after having been trinmed in
the early 1600's by the Capuchins. There are 26 warp by 26
weft threads in a square centineter not always at a regul ar
distance from each other. The Veil 1is white, alnost
transparent, and is kept on a high altar in a silver
nmonstrance. The fabric is nade of a rare silk called Byssus
- a precious thread woven from a fine, vyellow sh flax
referred to as "sea silk" and used by ancient Egyptians and
Hebrews. It is a kind of fabric found in the graves of the
Egypti an Pharaohs. The Face is displayed in a walnut frane
adorned with silver and gold between two pieces of gl ass.
This Manoppell o imge has two panes of glass with broken
chips on bottom which the Vatican archivist G acono
Gimaldi in 1618 indicated was true of the imge that was
believed to be in Rone.

Sister Blandina Paschalis Schlomer, a German Trappistine
nun and iconographer living now in Manoppello, clainmed that
the image of the Shroud of Turin and that of the Veil are
super-i nposable. There are tufts of hair on the forehead as
found on the Shroud. The face on the Veronica reflects a
hi gh forehead, |ong, shoulder Iength hair, a beard and
nmoustache with a long nose that appears to have broken



cartilage like the Holy Shroud imge. There are dark red
features and open eyes and the face is asymetrical |ike
soneone beaten and swollen. The nouth appears slightly open
and the eyes are | ooking upwards.

Pfeiffer notes that the cloth is so thin one can read a
newspaper through it. The inmage appears on both sides of
the cloth Iike a photo slide. There are simlarities to the
lmge on the Holy Shroud as noted by both Pfeiffer (an
expert on the Veil) and Fr. Werner Bulst (an expert on the
Holy Shroud). Pfeiffer carried out systematic studies of
the main works of art which represent Veronica's Veil
before the inage inposed by Pope Paul V in 1617 when Pope
Paul prohibited copies of Vernonica's veil being nade
unl ess made by a canon of St. Peter's Basilica.

In Pfeiffer's study of the main works of art representing
the Veil, several details of these works of art all reflect
a single nodel: +they were <copies of The |Image in
Manoppello. Simlarities include:

... The cut and flow of the hair (shoul der |ength).
... The bl ood traces.

(Note: there is a claim of clotted blood on H's nose
and one pupil of the eye is slightly dilated. W note
that the blood has not yet been directly tested as has
that of the Shroud of Turin and the Sudarium Christi
SO we nust reserve judgnent as to whether this is, in
fact, an ancient human bl ood.

... The shape of the face.

The cheeks are dissimlar: one rounder than the other
and appear considerably swollen((John 18:22: 19:1-3).
It is consistent with the reality of an asymetrica
face of a beaten man. The lack of symetry could
support a claimof authenticity.

... The beard's characteristics and size match those of the
Shr oud.

... The cloth's folds all reflect a single nodel — the |Imge
i n Manoppel | 0.

... The tufts of hair on the forehead.
Pfeiffer notes a point recognized in Medieval tines:

"The fact that the face appears and disappears
according to where the light conmes from was consi dered
a mracle initself in nedieval tinmes."

In the judgnent of Pfeiffer:



"When all different details are assenbled in one
imge, it neans the inmage nust have been the nodel for
all the others. So, we can say that the veil of
Manoppell o is nothing other than the original Veronica
Veil."

However, judgnment nust be reserved until further testing is
done to include mcroscopic examnation; infrared and
ultraviolet fluorescence; blood studies and pollen studies,
chem cal analysis - to nane a few

Is There Paint or Water Color on the Veil?

As noted by Roberto Falcinelli in his excellent article
“The Veil of WManoppello: Wrk of Art or Authentic Relic?”
in 1999 the Friar responsible for the Mnastery of
Manoppel | o cont act ed Pr of essor Donat o Vittore, a
traumatol ogi st at the Medical Center of the University of
Bari (ltaly). Vittore utilized a digital scanner and a
phot ographic opti cal machine to obtain high-resolution
i mges of the Veil. As Falcinelli notes:

“The first inpression he (Vittore) got when he stood
in front of the Holy Face was as if looking at a
pai nting. After having photographed it, he studied the
images rendered at the conputer and said that no
traces of residual paint were visible in the spaces
between the threads in the fabric. He also ruled out
the possibility that it could have been watercolor, as
the inmage’'s outlines are extrenely precise around the
eyes and the nmouth, while watercol or paint would have
unevenly soaked the fabric causing fuzziness in the
details.”

Falcinelli notes that “this affirnmati on of the Professor
Vittore remains to be verified.”

Lorenzo Bi anchi notes in his article “The Veil of
Manoppel | 0, ”

“In 1998-1999 sone initial i nvestigation of a
scientific nat ure was conduct ed on t he Hol y
Count enance of Manoppello by Donato Vittore, a
professor in the Faculty of Medicine at the University
of Bari. The Veil was digitally scanned at high
resolution. Vittore found that the interstices between
the weft and the warp of the thread show no paint
residues. This allowed himto rule out the possibility
that the Holy Countenance was produced by oil



painting, given the lack of paint deposit, nor by
wat ercol or painting, since the outlines of the inmge
are very sharp in the eye and nouth and there are no
snears in the lines as would have occurred had the
fabric been soaked by painting.”

However, Bianchi also nentioned the wrk of Professor
Quilio Fanti of the University of Padua. Fanti did further
scientific studi es and not ed:

“Further mcroscopic and spectroscopi c exam nati on was
carried out by Gulio Fanti, professor of Mechanical
and Thermal engineering at the University of Padua.
Utraviolet analysis using a Wod's |anp confirned the
results of a test done in 1971: neither the tissue nor
the imge of the Countenance show appreciable
fluorescence, to be expected in the presence of an
amal gam of colors, whereas there 1is considerable
fluorescence where there are signs of restoration, at
the top right and left ~corners. Yet traces of
subst ances (pignents?) seem present on other parts of
the Veil. Infrared analysis, however, has also shown
the absence of preparatory drawing below the i nage,
and the absence of corrections. A 3-D construct shows
nmore points of correspondence between the inage of the
Veil and the Shroud. It was noted in conclusion that,
contrary to appearances, the two images (front and
back) on the veil do not perfectly mrror each other:
there are unusual differences in sone details between
front and back, difficult to explain, and so subtle
that the idea that we can speak of painting is
technically very problematic.”

The absence of a “preparatory drawing” 1is noteworthy.
Artist Isabel Piczek, talking about the Holy Shroud, once
noted the same thing and nentioned that the |ack of
outline, which she called the “horizon event in art” would
not be how an artist would have worked.

Pr of essor Fanti does note that:

“The inmage of the Holy Face on the other hand seens to
carry different actual shades of color. No chem cal

tests have yet been carried out on the inmage of the
Holy Face, which nakes it inpossible to draw certain
concl usi ons; however, in some areas, |ike around the
pupils and the hair, the presence of pignment has been
ascertained: the paint is possibly due to sonme Mddle
Ages retouch. For the nonent we cannot rule out that

the whole cloth was painted in watercolor technique...
In sonme spots, due to possible retouches in Medieva



tinmes, sone of the fibrillae of the Holy Face imge
clearly appear clinging together as if cenented.”

In  summary, the coloring on the Veil coul d be
representative that the Veil was a painting or that the
Veil is authentic and affected by a Medi eval touch-up.

A Painting or Authentic Veil with Medieval Touch-ups?

Along these lines, Roberto Falcinelli believes that this is
likely a watercolor painting by Al brecht Durer which Durer
gave to the Renaissance naster Rafael. However , Fr.

Pfeiffer maintains that the Roman Veronica was taken in
1608. Durer was born in 1471 and died in 1528 whil e Raphael
was born in 1483 and died in 1520. Wile Falcinelli makes
an interesting case, we would have to consi der

1. Wy such a great object as the Veronica was not
credited by historians of the period to Durer or
Raf ael .

2. How the work of this German master arrived in the
small village of Mnoppello (or) how it got to Rone
before 1608? An inmage was already in place in Ronme for
centuries up to this point. If Ronme believed it had
the authentic Veronica since 708, why  woul d
authorities replace it with Durer’s work?

3. Does Durer have other works in watercolor on Byssus
and are these two-sided? Note: Prof. Fanti wites of
an imge of the head and possibly of the hands on the
Holy Shroud after analyzing the back side of the
Shroud on pictures taken after its restoration in
2002. He refers to this find as a “double

superficiality of the frontal inage of the Turin
Shroud.”
The imge may appear on both sides — simlar to the
Ver oni ca.

W would need to explain the appearance of an Inmaged C oth
representing the Veronica for several centuries in Rone
before Durer or Rafael |ived.

Scientific Notes:

...The 1image clearly appears on both sides of the
transparent cloth like a photo slide.

...The Veil is believed to be made of Byssus, a sea silk,
and extrenely fine, rare and valuable fabric produced from
the long silky filaments or Byssus secreted by a gland in



the foot of several bivalve nollusks by which they attach
thenmselves to the sea bed. The shell of the nollusk is
al nost a neter |long, adheres itself to rocks with a tuft of
very strong thin fibers, pointed end down in the interdidal
zone.

The hypothesis about the fabric being marine Byssus was
supported in 2004 by Chiara Vigo, one of the |ast weavers
of this material. Final confirmation will cone from direct
tactile examnation or other studies. It should be noted
that marine Byssus is a snooth and inperneable fiber and is
considered technically not paintable because the paint, as
Bi anchi notes, “would tend to slip formng crusts which do
not appear on the cloth.”

...lmage is clainmed to be super-inposable with the face on
the Holy Shroud. Fr. Enrico Sammarco and Sister Bl andina
Paschal i s Schl oner have denonstrated that the di nensions on
the face of the Holy Shroud are the sane as on the veil of
Manoppel | o.

Need for Further Study:

Pol | en studi es have not been done on the Veronica Veil and
this would help greatly. It would be revealing if there is
evidence of "Qundelia tournefortii” pollen (the thorn
thistle pollen prevalent on both the Holy Shroud and the
Sudarium Christi) or other pollen of the Jerusalem area. It
woul d also help greatly if there was the spread of pollen
from Turkey (Canmulia and Constantinople) and Italy.

Bl ood studies would help to determne if the blood is Type
AB found on both the Shroud and Sudarium Also, the
presence of the bile pignment "bilirubin" (found in Shroud
bl ood studies) indicating high trauma and stress would
greatly support authenticity. Finally, the DNA testing, if
this is real human blood, could reveal, as it does on the
Holy Shroud, whether or not this is a mle blood and
contains "a degraded DNA consistent with the supposition of
ancient blood" as Dr. Victor Tryon of the University of
Texas DNA |abs noted of the occipital blood sanple (at the
back of head) of the Holy Shroud.

The Veil Lacks Three-D nensionality:

It should be noted here that Professor Fanti indicated that
the Manoppello Veil does not show as three dinensional
under the VP-8 Imge Analyzer, as does the Shroud
phot ographic images. This is interesting but does not of
itself indicate that the Veil may not be authentic. W nust



be careful not to mx apples and oranges. If the Shroud was
created, as we suspect, from a form of radiant energy
emanating fromwthin the body and creating vertical relief
reflecting a cl ot h-t o- body di st ance and t hree
di nrensionality, this does not nean that the Veil was
created in the sanme manner

The body in the tonb was deceased and, Christians believe,
cane to |life in the Resurrection. The face in the Veil, on
the other hand, is believed to be of the living Jesus whose
face is being wped as He carried H's cross on the Via
Dol orosa. A cloth is pressed onto H's face by the alleged
Veroni ca and | eaves an inprint. The process of the creation
of the Veronica, which admttedly we do not yet understand,
was one that differed from the radiant energy believed by
many involved wth the creation of the Shroud images. It
may be likened to the inmage of Mary on the Tilm of
Guadel oupe — a nysterious inprint not yet understood.

The Val ue of Christian Tradition:

Today, the Church honors the Veronica Legend in the Sixth
Station of the Cross: "Veronica Wpes the Face of Jesus."
There is sone credibility added to the Veronica Veil Legend
by the fact that Church tradition from earliest tines
honored the story of the woman who net Jesus on the path
taken in H's crucifixion and wped Hs face of sweat and
bl ood, inprinting H's imge on the cloth.

Pronotion of the devotion to the Stations began in earnest
wth the Franciscans who were given custody of the Holy
Places in the Holy Land in the 1300s. During the tinme of
the Crusades (1095-1270) it becanme popular for pilgrins in
the Holy Land to walk in the footsteps of Jesus to Calvary.
However, after the Mslens recaptured the Holy Land,
pilgrinmges were too dangerous. As a result, the Stations
becane a popul ar substitute for the Holy Land pil gri mage by
bringing these practices to FEurope. The Stations were
originally done outdoors but the Stations were allowed
i nside churches in the md-18th century.

However, the origins of the Stations (and possibly the
Veroni ca) go back even earlier to 4th century (and |likely
I st century) Jerusalem when pilgrins flocked to the Holy
Land from all parts of the world to seek the path of Jesus
during H's passion. The path was not clear and becane
conplicated because the Jerusal em of Jesus' day was al nost
conpletely destroyed by the Roman armes in 70 A D wth



the fall of the Second Tenple and Jerusalem The pilgrins
often had to guess where sone incidents took place. The
nost popular site was the Church of the Holy Sepul cher
whi ch had been built by the Enperor Constantine in 335 AD
atop Calvary and the tonb of Jesus. Processions of pilgrins
to the church were common.

Concl usi on:

W do have a line of references to this early |egend of
Veronica and a credible historical path leading from
Jerusalem to Canmulia, then to Constantinople and Ronme and
possibly to Manoppello. There are likely other references
| ost or not yet found that can fill the gaps.

We have also the tradition of the Church which has revered
the Veronica from earliest tinmes to the contenporary
presence of the Veronica in the Stations of the Cross.
Wiile many do not yet place the Veronica on the sane |eve
of credibility as the Holy Shroud or the Sudarium we
continue to fill the gaps and hope that the authorities who
possess the Veronica will allow careful scientific study of
the Veronica to determine if the blood stains are
conparable to those of the Shroud and Sudarium or whether
the pollen tells a tale of the Veil’s journey.

| draw four conclusions fromthese studies:

1. There is credible early historical and traditional
support for the existence of the Veil of Veronica.

2. The Veil is NOTI to be confused with the Sudarium
Christi (Face doth) which has its own proven
i ndependent historical and scientific validity.

3. The original Veil is NOT currently in the Vatican in
Rone.

4. The Veronica Veil MAY be in Mnoppello. This wll
require further historical and scientific analysis
especially with regard to bl ood and pol |l en studi es.

We encourage the Capuchins to allow further non-destructive
studies by a team of experts as was permtted by the
Vatican on the Holy Shroud and by Spanish authorities on
t he Sudariumin Oviedo.

These are truly energing treasures of our Christian
heritage. As with the Holy Shroud, Jesus nmay have chosen to
| eave His nysterious imges on the Veil of Veronica for al

generations to ponder. If so, as wth the Holy Shroud,
there is a reason that He did this and we need to continue
to study these treasure of our Christian heritage to seek
to understand why the Images-on-Cloth visually support the



words of the Gospel as to who Jesus really is and what He
acconpl i shed for us.

January 6, 2010
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For comments and constructive criticismplease feel free to
contact the author, John C. lannone, at jciannone@mnail.com
or view his website at www northstarproductions.org for his
| at est book: “The Three Coths of Christ: The Energing
Treasures of Christianity” covering the latest information
on the Holy Shroud, The Sudarium Christi and The Veil of

Ver oni ca.
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